









THE 


MUSICAL WORLD 


A Yournal and Record 


OF 


SCIENCE, CRITICISM, LITERATURE, & INTELLIGENCE, 


CONNECTED WITH THE ART. 





NUMBER PUBLISHED EVERY THURSDAY, AT NOON. i New Series 
CCXCIV. Paice THREEPENCE ;—STAMPED, FOURPENCE. CCIL. 





THURSDAY, NOVEMBER 11, 1841. 


{Erratum.—Our Readers are requested to correct a printer’s blunder (alas! printers are but 
erring mortals) which occurs in part of our lagt week’s impression—the Number is dated. 
September, instead of ‘‘ November,” the 4th, 1841.] 

Wes are seated in our functional chair—a fair white sheet of paper spreads itself 
invitingly before us, like a wing-expanded spirit, ready and eager to catch our 
waking thoughts, and fly away with our kindliest greeting to absent and distant 
friends—we try our grey-goose pen (having no faith in steel-nibbed acuteness, 
nor love for cold iron in genéfal), and we fancy it pregnant of shrewd and wise 
expressions, wanting only to be digitally expressed—we plumb our editorial ink- 
stand, which teems with revelation in its depth of darkness; and whose streams, 
if not pellucid as the waters of Truth, are yet the most willing recorders of inde- 
lible truths—we shift our seat, our desk, and our nightcap, (for what is an editor 
without a nightcap, seeing that he must perforce occasionally sleep, if but to pre- 
serve the solemn characteristics of his caste)—we compose ourselves, not exactly 
to slumber, but to the wakeful dreaminess of our vocation——when lo! we are 
startled by the booming of cannon, the clangour of bells, the hallooing of urchins 
out of doors, the lightsome rushing up and down stairs of housewives and servant- 
maids within, and the general buzz and bustle that agitates the whole atmosphere 
around us. What can all this portend ?—what does this universal din announce ? 
—perhaps a glorious victory over Music’s old arch-enemy Prejudice; or the an- 
nihilation of the anti-national factions of Fashion; or the subjugation of those 
worst of traitors, Bigotry and False-taste—perhaps the promulgation of a musical 
millennium throughout the land, in which all are to reciprocate and enjoy one real 
sentiment and one just opinion—so, we instinctively button up our double-breasted 
broad-cloth envelop, exchange our insignial cap (afore-named) for our well- 
brushed broad-brimmed beaver, adjust our habitual green spectacles, (for we like 
to see all things tinted with a vernal, fresh, and youngly hue,) and we sally forth 
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to glad our ears with harmonious greetings, to gather tidings of soul-stirring 
events, or, at least, to see and hear what the joyful world is about. Well—we are 
in the streets; and the clamour thickens and grows denser, like a November fog, 
while the window panes are lighted by an unusual November sunshine, and gleam 
out upon us as innumerable household eyes sparkling with pleasure. We stem 
our course through a whelm of people, every wave lifting up its face laughingly— 
we inhale a breeze made brisker by the euphony of mingled pleasantries and re- 
solved discords—the very stones of the pavement seem elastic to our tread, and 
swell the cheerful hubbub with loud hilarious responses to the rattling carriage 
wheels that hastily salute them—we are inquisitive, but not inquiring, and every 
lip and thing is too busily occupied with its own exultation to afford us sponta- 
neous enlightenment on the great absorbing subject. 

We pass on to the suburbs, where we find the ‘fields dressed in their newly- 
washed green summer gear, the gardens putting forth their last hoarded and 
most precious flowerets, and the trees and hedgerows shaking their elderly 
yellow leaves for joy. We mount one of the few yet remaining verdant slopes 
of the vicinity, and we look down upon the prodigious city that homes, for ‘® 
moment, at least, one vast and undivided sensation of human content and 
happiness—we see its cap of smoke, lifted as it were spontaneously by the light- 
heartedness beneath, and waving its exhilarating tiding to the heavens—we 
watch its river, triumphantly swelling as it floats away the inspiring news to 
every haven in the world; we gaze—we contemplate—we are infected by the 
joyful breathing around us; we exult—we throw up our hat in the buoyant air 
—we give our feeble voice to the universal shout. 

Wherefore is this, and what does it indicate ?—The Reader is already master 
of the answer, for echo is too busy to leave it a secret in the remotest or most 
secluded spot of Britain; he knows the boon which our beloved liege Lady has 
presented to her country. We trust he has long since found, that beneath the 
essentially scaled and vizored armour of our craft, we wear a heart to sympathize 
with the proudly painful throes of the mother, the anxious satisfaction of the 
father, and the genial contentment of the whole national family ; and we hope to 
have credit for a feeling superior to the influence of politics or party—an inborn 
and immutable love for our dear country, and an honest and steady loyalty to 
its lawful Prince. Let us, then, for once, lay aside every feeling of minor 
discussion, and, mingling with the general outpouring of thankfulness for the 
safety of our Queen, let us invoke, for him that is newly born to us, a long and 
honourable life, and a full meed of harmony, musical, political, and social; and 
let us fondly and fervently hope, that, cherished amongst us, his years and wisdom 
may expand together ; that he may pay back with interest the spontaneous: love 
of a generous people; that he may imbibe true lessons of morality, and justice, 
and freedom ; that his mind may progress with the universal progress of enlighten= 
ment; that he may learn to be a fit Ruler of a mighty nation—and, practising: 
what he has learned, he may gladden the people, defy their enemies, protect their 
rights, encourage their endeavours, foster their arts,—and especially that brightest 
and sweetest Art we love! C. 
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POPULAR VOCAL INSTRUCTION. 
(Translated from the French.) 


In the south-west of Switzerland, a Musical Revolution is rapidly taking effect. 
Its watchword is Harmony; its object is to give a new direction to popular 
singing; and its means may be found wherever there are persons willing to take 
a little pains, and who can find a leader to give them a little instruction, and to 
heey their voices in singing the songs of their country and the praises of their 


Long was it thought that French Switzerland could not march with the 
German cantons in vocal music. Long has the lake of Geneva heard little along 
its shores but coarse, vulgar, and obscene ballads. Lately the students of Geneva 
and Lausanne have laboured to counteract this evil, by composing patriotic songs, 
and endeavouring to give them popular circulation. The effort yb been happily 
successful, but within a small circle. The Religious Awakening, which is makin, 
daily progress in Switzerland, has had great effect in improving the nation 
singing. New methods have been adopted in many schools to train the children 
to the execution of hymns with a fine and simple harmony, and the effects 
have been so far pleasing ; but something was wanted to reach the mass of the 
people, and that has been supplied. 

few years ago, M. Kaupert, a Saxon gentleman, who has long resided at 
Morges, proposed to teach gratuitously the whole population of young and willing 
persons, in any village or small town, to sing together. The rumour attracted 
considerable attention, and drew forth a variety of opinions. But soon his pro- 
mises were realized, and all scepticism was silenced. At Morges and in the 
neighbouring villages, concerts of the voice alone were heard, producing such a 
noble effect. as no person in the whole country had before the least idea of. He 
was induced to extend his benevolent labours. He electrified, as it were, the 
whole side of the Lake down toGeneva. Everywhere the Magician of Song was 
followed by crowds. The moral effect of this is beyond calculation ; already the 
result excites astonishment. 

M. Kaupert commonly began in school and other large rooms. Persons of all 
ages and of every rank in society flocked to these meetings. It was soon neces- 

to ask for the use of the churches ; and sometimes large assemblies have been 
held in the open air. In the former — hymns are sung; and in the latter 
songs, patriotic or descriptive, but all from any immoral taint. 

The plan is to trace, in a ~~ and clear manner, upon a large black board, 
the notes of each lesson; and M. Kaupert furnishes each one of his pupils with a 
card or paper, containing what he judges fit for each step of instruction. He usually 
sueceeds in ten lectures to qualify these vast masses to execute the simple and 
touching hymn or song, in parts and full concert, enrapturing all who witness the 
scene. the introductory lectures, he strongly affects the imagination and the 
sensibility of his hearers, by a description of the powers and the intention of music 
to breathe noble and generous sentiments, to harmonize the minds and hearts 
of men, to excite admiration of the works of God, and, as the highest point of all, 
to shew forth his praises. These large assemblages follow his instruction, and 
catch his method of execution with an enthusiasm perfectly astonishing. M. 
Kaupert’s kind manner and untiring patience have a great share in producing the 
effects which so surprise us. 

The city of Geneva invited the musical philanthropist to visit and charm its 
population. Some of the higher classes became alarmed; but, in the result, they, 
too, were carried down the stream. Pastors, professors, magistrates, ladies of the 
first rank, persons the most distinguished for learning and science, were: seen side 
by side with children and poor people, listening and learning from M. Kaupert, 

en the grand meeting took place, no church could receive the multitude, and 
they repaired to the Place du Palais, in number, four thousand singers ; the efféet 
was sublime. M. Kaupert was loaded with expressions of admiration and thanks,, 
and a medal was struck in honour of him; a mark of Me wi which in Switzer- 
land is never conferred but upon those who possess the highest order of merit. 
x 2 
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At Lausanne, his instructions were sought with universal avidity. Many who 
had been accustomed to spend their evenings in dissipation began to employ them 
entirely in learning the new method. Children and their parents,, all the 
schools, the professors and the students of the college, servants and mistresses, 
workmen and masters, persons who had been the most opposed to each other in 
religion and politics, the inhabitants of different villages distinguished by banners, 
—all were attracted, all seemed to be of one heart and soul. When the previoys 
training was complete, a day was fixed for the grand concert. More than two 
thousand singers were arranged in the great church, the noblest Gothic building 
in Switzerland ; the flags of villages and societies were tastefully disposed on an 
ivy-clad tower ; the vast multitude who came to hear were crowded within and 
without ; and then was sung a hymn to an air of Luther's composing,—simple, 
grave, noble. But, O the effect! No words can utter it! ‘The impression will 
never be forgotten. Other hymns were sung; and a most touching patriotic 
song, the words of which we owe to M. Oliver, named La Patrie, “ Our country, 
Helvetia! Helvetia!” 

The happy fruits of this Musical Revolution shew themselves almost nt | 
where. In the summer evenings they are seen in the churchyard, or on the 
village-green. In the streets and on the roads, the ear of the passenger is met by 
the sweet sounds. In these groups we ee some failures of execution, com- 
pared with the fine style when led by M. Kaupert; but attention and practice 
will remedy them. 

















































CORRESPONDENCE. 


MUSICAL ANTIQUARIAN SOCIETY. 
To the Editor of the Musica Wor.p. 


Sir,—It is no uncommon thing in the present day to meet with persons exceedingly 
liberal in the distribution of their flattery, the direction of which depends much more 
on a specific or relative station in society, than the exhibition of honourable deeds and 
disinterested: motives; be this as it may, the disease is so mixed up with frail nature, 
that to conceive even a remedy would be a matter of no small difficulty. But to the 
subject :—On referring to the last Number of your Journal, I discovered an account of 
the first assembly of the Musical Antiquarians; since that, I have by chance had some 
conversation (as to the proceedings) with two or three gentlemen present, on whom I 
can place implicit reliance: their statements being so satisfactory, causes me the more 
to regret my absence. I am not at all disposed to lavish praise on individuals without 
just cause and substantial reason; yet, with your permission, I will simply record an 
opinion, which I am inclined to think will prove the opinions of a very considerable 
majority of the members of the Antiquarian Society,—the council of which, I consider, 
are entitled to the very best thanks of every member, not only for the creditable 
productions of the past year, but also for the upright and discreet manner in which 
they conducted the business at the late general meeting; the impartial conduct of the 
respected chairman, the desire evinced by the secretary, treasurer, and council at 
large, to supply every possible information, redounds to the credit of the whole; the 
introduction of the ballot was a wise and judicious measure, and the resolving to 
furnish a list of members for general information shews a disposition to place every- 
thing on a fair and honest footing. They have thus established a system worthy of 
imitation ; they have furnished an example, which other musical societies will do well 
to follow. The managers of the Sacred Harmonic Society, in their eighth year may 
learn a lesson from the Antiquarians in their first. A reverse system may be attended 
with partial benefits; but their only sure way to obtain the unfeigned and lasting 
respect of their fellow men is by pursuing (in their management) the same honourable 
course as the council of the Musical Antiquarian Society. I have the honour to 








subscribe, Sir, yours most obediently, PHILHARMONICUS. 
P.S.—I hope you will excuse, Sir, my taking up so large a portion of your time: 
j the cause, I trust, will be a sufficient apology. A space in your next Number for this 





letter will much oblige. 
[We cheerfully publish the above, which, from other letters we have received, 
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appears to coincide with the general opinion of the members, as well as with our 
own. Weare not in the secrets of the Sacred Harmonic Society’s cabinet, but 
we can conscientiously bear testimony to the Antiquarians, as an honest and 
‘praiseworthy example.—Ep. M. W.] 


M. FREDERIC CHOPIN. 
To the Editor of the Musica Wor.p. 


Str,—By admitting a discussion in your columns on one of your own criticisms, you 
do but carry out the spirit of fair dealing invariably evinced by you since I have had 
the pleasure of reading your interesting Miscellany. I certainly disagree with you 
entirely in your opinion of the merits of M. Chopin’s music. To me he appears an 
eminently poetical thinker, and, what is more, fully capable of developing his ideas in 
the happiest, if not in the profoundest manner. What, for example, can be a better 
instance of variety without patchiness, of continuity without monotony, than the “ Im- 
promptu” in D flat major?—a masterly sketch, worthy of any living composer—the 
subject piquant and original, the prolonging and working out admirably perfect. 
What, again, can be more exquisitely lovely than his first and sixth set of Mazurkas, 
and especially those delicious morceaux in G sharp minor, F sharp minor, and E flat 
minor ? 

You accuse him of being affected,—granted ; he may be so occasionally; but the 
same blemish may frequently, without injustice, be laid to the charge of Beethoven,— 
witness his sonata in C minor, Op. 111, so greatly extolled by his admirers—the first 
movement of which I allow to be sublime; but the last, with submission, is surely 
downright nonsense ; witness his sonata, Op. 78, in A major, the first movement of which 
gave rise to that peculiar mode of thought since so exuberantly developed in the works 
of two of the greatest writers of the present day—Mendelssohn Bartholdy, and Stern~- 
dale Bennett,—while the March, the Canone, and the Finale, are little better than the 
sporting of an extravagant and unrestrained fancy ; witness the concluding movement 
of the eighth symphony in F ; the abrupt finish of the “ Intermezzo a la Turca,” in B 
flat, in the same symphony,—the repeated climax after climax to the magnificent finale 
of the C minor symphony—literally tiresome, from the constant recurrence of the full 
cadence—the Razoumoffsky quartett in E minor, and, lastly, all the posthumous quar- 
tetts without exception. ‘Why, then, should M. Chopin, wd is assuredly not compar- 
able to Beethoven, be vituperated and condemned for occasionally following the example 
set him by such high authority? I willingly concede his failings on this point ; but I 
cannot be induced to believe that he could have written his superb concerto in E minor, 
or his unrivalled pianoforte preludes and studies, without possessing a most elaborate 
knowledge of the mysteries of his art, joined to an exhaustless flow of beautiful and 
original thought. He is, moreover, as happy in small things as in great, which his 
melancholy waltz in A minor, Op. 34, his brilliant and joyous “ Invitation pour la 
danse,” and his never-enough-to-be-admired “ Mazurkas,” those “musical miniatures” 
(to use the appropriate epithet of Listz), can amply testify, I am, Sir, with apologies 
for thus troubling you, your obedient servant, An AMATEUR, 

Nov. 8th, 1841. 


[We have said our say upon this subject, and we feel no disposition to gainsay 
it—indeed, our correspondent virtually confesses the weakness of the defence he 
has undertaken, when he is reduced to the extremity of corroborating his client’s 
virtues by comparing them with what he presumes to be the defects of Beethoven. 
We still maintain our original assertion to be true—that M. wes is an expert 
doer of little things, his concerto and other lengthy works affording no proofs to 
the contrary ; and that even those little things are sullied by extravagant affecta- 
tion, and a straining after originality, which, uncontrolled by sound knowledge of 
judgment, leads him into the commission of the most palpable errors and ugli- 
nesses, any one of which we take to be incompatible with the characteristics of a 
“ great musician.” If our readers differ with us on this subject, we will analyze 
one of M. Chopin’s works, and shew what we fancy neither amateur nor professor 
—no, nor the “distinguished critics” before alluded to—will undertake to recon 
cile with any just notions of art or beauty —Ep. M. W.] “at 
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REVIEW. 


The Songs of Charles Dibdin chronologically arranged, with Notes historical, 
biographical, and critical. The music of the best and most popular, with new 
pianoforte accompaniments, Parts 1 and 2. How and Parsons. 


It has long been matter of surprise and regret, that the multitudinous songs of 
Dibdin should have remained uncollected; that those unaffected blossoms of a 
prolific fancy, so conspicuous in our national lyric garden, should have hitherto 
been left unbouquetted ; that those rough but sterling verses which have been, 
during more than half a century, as household things in every home, and the 
simple verbiage of which has become the phrases and aphorisms of lips exalted, 
as well as vulgar tongues, should have been but partially garnered, if not so 
entirely neglected by editors and book-makers, as to leave them almost to the 
chance of oral transmission to the posterity to whom they are assuredly mis- 
sioned. The present publication is intended to supply the desideratum : it will 
rescue a vast number of rough diamonds from their oblivious quarry; it will 
exhibit by far the most popular poet (save Burns) of the past century, in the rank 
to which his genius, manly sentiment, and inexhaustible humour, entitle him 
amongst the lyrical writers of our country; and it will ensure to him, who has 
been aptly called “the Psalmist of the Sea,” a merited place in every well- 
selected library on shore. 

The collection commences with the songs from a musical Pastoral, entitled 
“ The Shepherd’s Artifice,” produced at Covent Garden Theatre, in 1764, when 
Dibdin was in his sixteenth year; it contains the songs from most of his 
dramatic pieces, and is intended to comprehend the whole of those so successfully 
sung by the author, in his once very attractive entertainment at the Sans Souct. 
As specimens of our indigenous ballad poetry, they utterly put to the blush 
the maudlin and unmeaning attempts which now load the portfolios of our 
domestic songsters : they are simple and natural, and, however rugged in diction, 
they are alike free from the sham wit of double entendre and the dangerous 
tendency of overstrained sentiment. As a melodist, Dibdin will ever be con- 
sidered most original, versatile, and ingenious: there is a certain character 
throughout his compositions, which is rather a style than a sameness, and which 
for its boldness and inostentation claims a meed of very high praise—nor is his 
musicianly skill to be impugned, when we recollect the clumsy fashion and 
abject state of the art at the time he wrote. Dibdin’s harmonies are always 
natural and pleasant, the result of a fine musical temperament rather than much 
scientific knowledge, and had he lived in the present day, his natural gifts would, 
doubtless, have secured his fuller accompaniments from odious errors and extrava- 
gances. <A selection of his most favourite and beautiful airs accompanies the 
work, which is excellently got up, and at a very moderate cost, and to which we 
award the most liberal tribute of praise—with one single drawback—the musical 
Editor, whoever he may be, has so blunderingly, ignorantly, and carelessly 
performed his task, and his pianoforte accompaniments are put ther with so 
little musicianly knowledge or feeling, that it is quite impossible to suggest 
corrections ; and we earnestly recommend the Publishers, in justice to Dikdin, 
for the advantage of the work, and for the sake of their own responsibility, to 
reprint the musical department, under the direction of some more qualified and 
attentive person. 

We have seen several specimens of a collection of sixty old English songs, 
published by Mr. Chappell, which we advise Messrs. How and Parsons to take as 
an example of what can, and what ought to be done with the beautiful melodies 
of Charles Dibdin. 





‘‘ When the moon is brightly shining.” No. 272 of “ Series of German Songs.” 
J. B. Molique. Wessel and Stapleton. 

There is a great resemblance (which of course is an unconscious one) between 

this very charming little song, and that of one by Mr. G. A. Macfarren: pub- 
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lished some years ago to Shelley’swords, “Shall we roam, my love.” Though 
not the most original song we have seen by Molique, “ When the moon is brightly 
shining” has enough of pure melody, of simple and unaffected harmony, to render 
‘ita general favourite with all who can appreciate good music in so unpretending 
a shape. This and another were veiliten by Molique expressly for the publishers, 
at their request (so says the title , during his residence in England. We 
shall be glad to see the other, and ara be well satisfied if it be as good as this. 





“ Let nought that’s earthly pain thee.” No. 239. “* Series of German Songs.” 
Felix Mendelssohn Bartholdy. Wessel and Stapleton. 


Another beautiful gem by this exuberant scatterer of perfections—belonging to 
the same set as “ Fairer the Meads,” of which the reader roniy knows our opinion. 
Like all Mendelssohn’s songs, it is melodious and vocal. It may be sung or 

layed by the least advanced—being extremely easy and simple in construction. 

et amidst all its simplicity, the hand of the master is apparent in the freshness 
and neatness of the harmonies in the accompaniment. We recommend this very 
pleasing song to our readers. 





** Musical Beauties of Scotland.” Fantasia. Charles Hargitt, jun. 
Charles Ollivier. ‘ 


A Pot Pourri of four Scotch airs too well known to need our praise or blame. 
* The Flowers of the Forest,” ‘“ Logie O’Buchan,” ‘Comin’ through the Rye,” 
and “Corn Riggs.” Mr. Hargitt, jun., has made a tolerable hash of these— 
seasoning it with some introductory sauce, and- some semiquaver pepper. For 
epicures in this species of artistical cookery, Mr. Hargitt has prepared a relish- 
able dish. 





Reverie a la Valse. H. C. Litolif. Charles Oliivier. 


There is more in Mr. Litollf than in most of his school. Had he stayed in 
England and taken lessons of Bennett, Mudie, or Potter, instead of wandering abroad 
among the flowing-haired denizens of La Jeune France, he might have become by 
this time a sensible and clever composer, instead of a raving byperbeliet This 
reverie—so called—is no more nor less than a lengthened waltz, both pretty and 

eeable, containing passages worthy a better attempt. We do not quarrel with 

. Litollf for writing waltzes, but we cannot forget that, before he left England, 
he wrote concertos and overtures, and that since his sojourn with the foreigner, he 
has done nothing of the kind; however, he may return and reform—so we will 
yet. have hopes of him. 





Bravura Variations on “ Non Piu Mesta.” Violin and Piano. J.R. W. Harding. 
Tolkien. 


This air has been so frequently varied, so profusely ornamented, and so 

variously beflourished by vocalists, instrumentalists, and pretenders, that Solomon’s 

is fully realized in respect to it, and “nothing new” ought to be expected 

—the old materials have, however, been adroitly put together, and form a very 
brilliant and fanciful show-piece for the light of finger and the potent of bow. 





“ Walzer fur das Pianoforte.” Joseph Lanner. No.1. “ The Nightly Travellers.” 
Cocks and Co. 


There is such a similitude between one and another of M. Lanner’s waltzes, 
that were it not for the singular cognomens with which they are baptized, we 
should have no means of distinguishing their individuality. “The nightly 
Travellers” is as familiar to us as “ Old King Cole”—how this is we know not—for 
we cannot particularize any one waltz of the set as a decided acquaintance, yet 
there reigns an air of hackneyed phraseology about them, a familiar skipping and 
jerking, which smells as musty as an old parchment ; and yet we know them to be 

























312 THE MUSICAL WORLD. 


creations of the day! However, the present set, with its present cloak on, is 

retty and sprightly and danceable, somewhat affected, but suitable for its purpose. 
Does: it is embellished with a group of witches, male and female, cutting 
capers in the shadow of the night. ‘This illustration is intended to represent 
(we presume) “the Nightly Travellers.” German Witches, of course, waltz their 
way through the world. neashire witches have a less giddy course. 





“ An Heiress now, exult, is born. Frederic Toché. Author. 


The words of this song, (by one W. Nicholson,) written to celebrate the 
christening of the Princess Royal of England, are so excessively amusing, that 
we are tempted to quote them for the edification of our readers. 


* An heiress now, exult, is born 
To England’s wealthy throne ; 
Musicians, sing till earth is torn, 
And clang the joyful horn. 
Glad, glad! her natal hour in life, 
For she’s baptized this morn ; 
Cast off the shield and sword of strife, 
And mirth on high be borne. 
Votaress with votary wide and far, 
With monarch and with Queen ; 
Adore, adore, and deck her car, 
With foliage ever green.”’ 
Mr. Frederic Toché, of whom we never heard before, has well caught the spirit of 
the poetry, and depictured the casting off the shield of strife with much discrimi- 
nation. We have now another occasion to unite the muses of two such talented 
persons as the present poet and composer. Be ready, O Nicholson! to adore 
in metre, and be prepared, O Toché! to “clang the joyful horn” in the poet’s 
goodly company. 





MUSICAL INTELLIGENCE. 


HMletropolitan. 


SACRED HARMONIC SOCIETY, EXETER HALL. 


Haydn’s Jmperial Mass, and the Last Judgment of Spohr, were repeated on 
Friday last, to an audience scarcely less numerous than that of the preceding 
occasion. The performance was by no means so satisfactory as might cos been 
expected on a second repetition ; the faults of the previous trial were aggravated ; 
there was more than usual hesitation, both in the band and chorus, and the time 
of the several movements having been taken too slow, produced a wavering in the 
orchestra, and a drawling languor, at once destructive of the composer's intention 
and wearisome to the whole assembly. This is surely attributable to the conductor, 
whose errors, however, are entirely chargeable upon the society, which, in 
Justice to itself and the public, is bound to place the baton in the hands of the 
most efficient conductor we possess. Sir George Smart, whose talent and 
experience fully enable him to understand the important duties he undertakes, 
would never have-suffered pieces rehearsed and performed at one time to be given 
one jot slower or quicker at another; and this exactitude, so infinitely essential 
where numerous amateurs are included in the orchestra, is but one of Sir George's 
eminent qualifications as conductor of a large band. Let us not be supposed to 
detract from Mr. Surman’s just merits—he is entitled to the highest praise for the 
persevering spirit with which he has collected, and kept the society together ; 
nor do we blame him for the occasional failures that occur; we rather wonder 
that his evident unartistical knowledge should ever succeed. 


THE COLLARD JUBILEE FESTIVAL. 


On Monday last, a number of professors and amateurs of music gave a dinner, 
at the Albion Tavern, to Mr. F. W. Collard, of Cheapside, as a mark of their 
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esteem for his private worth, and in commemoration of his having resided under 
the same roof ever since he first came to London, just fifty hag: ago. Mr. 
Horsley was the president, and Mr. T. Cooke, Mr. Parry, an . R. Addison, 
of Regent-street, were vice-presidents. Nearly one hundred and twenty persons 
sat down to a capital dinner; and when the cloth was removed, Non Nobis 
Domine was excellently sung by a host of vocalists, among whom we noticed— 
Messrs. Cooke, Sale, Hawes, Blewitt, Allen, Broadhurst, Francis, Terrail, Parry, 
Parry, jun., C. Taylor, E. Taylor, Hatton, Crouch, Bennett, Fitzwilliam, &c. &c. 
There were also present—Messrs. Moscheles, Benedict, Griffin, Kiallmark, Nelson, 
Abel, J. B. Chatterton, W. S. Bennett, Pelzer, J. and W. Eratt, Mountain, 
Hodgson, H. Broadwood, Wright (of Brighton), T. Wright, Beale, sen. and jun., 
Metzler, Mills, Olivier, Monro and May, Gray and Davison, C. Collard, A. Col- 
lard, Lover, Horsley, Sir G. Smart, &c. 

After the usual loyal toasts, which were followed by the National Anthem 
(extremely well sung), Horsley’s glee, “ By Celia’s Arbour,” E. Taylor's glee, 
“A glass of ine,” and Cooke’s duet, “Love and War,” sung by the 
composer, and Mr. Hatton—the toast of the day was introduced by the chair- 
man in a very excellent address, and received with enthusiasm. Mr. Collard 
rose amid the enthusiastic plaudits of the company, evidently very much overcome 
by his feelings. He said, that on that day, just fifty years, he came to London, 
and slept at 26 Cheapside, where he had remained ever since. By industry and 
integrity, he had fought his way up from that period to the present, bearing with 
him, he hoped, the good wishes of many valued friends, and he trusted the ill-will 
ofnoman. He thanked the company most cordially for the great honour the 
had conferred on him that day, which would be remembered by him with 
pleasurable delight while he lives. 

An ode composed for the occasion by Mr. T. Cooke, was well sung and loudly 
applauded ; this was followed by a song written and sung by Mr. Parry, touchin 
on. various points relative to the worthy guest, which told extremely well. 
Mr. Allen sung a very sweet ballad composed. by Mr. Hobbs. Songs were also 
sung by Messrs. Francis, C. Taylor, Blewitt, Fitzwilliam, and Parry, jun. After 
the toast of “the Musical Schools of Europe,” the chairman requested MM. 
Moscheles and Benedict to favour the company with a duet. The two accom- 
plished artists were boty cheered as they approached the pianoforte, and they 
performed a new duet by Moscheles, introducing themes from Weber’s “ Oberon,” 
and “ Euryanthe,” in amost splendid style, and they were rapturously applauded. 
The evening was passed in the most harmonious manner imaginable. ‘Two 
splendid grand pianofortes, manufactured by the Messrs. Collard, were used on 
the interesting occasion; and the best thanks of the company were voted to 
Mr. Addison, of Regent-street, with whom the festival originated. The following 
= 4 words of Mr. Parry’s touch and go ditty, sung to the air of “There is nae 
uck.” 


FIFTY YEARS AGO. 


This day—just fifty years ago, 
Friend Collard came to town ; 

A spruce and smart west-country beau, 
With chin as soft as down. 


Cuorus: 


Come, fill your glasses to the brim ; 
Yea, fill to overflow ; 

And drink to him who came to town 
Just fifty years ago. 


To favour him old Time appears, 
And seems his days to fix; 
At least—he hath for fifty years 
Remain’d at twenty-sia.* 
Chorus. 


* Twenty-six is the number of Mr, Collard’s house in Cheapside, where he hath resided for half a 
century. 
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We know his worth, we know his fame,— 
With that all Europe rings ; 
He’s won a never-dying name, 
By patent pipes and strings.* 
Chorus. 


The sons of song will own with pride, 
Whate’er may be their forte, 
That they have found in fam’d Cheapside, 
A pipe—of prime old Port.t 
Chorus. 


In him have many found a friend, 
When fortune on them frown’d ; 
And when he did his aid extend, 
’Twas not in empty sound. 
Chorus. 


But now I must the tribute close, 
My Muse to friendship pays ; 
Yet, let me first a toast propose— 
** To Cottarp length of days.” 
Chorus. 


PROMENADE CONCERTS AT THE ENGLISH OPERA HOUSE. 


This excellent band has attracted good audiences during the past week, 
including several of the nobility and fashionable world. Messrs. Laurent, jun., 
and Prospere, in their William Tell duet, Mr. Lazarus, Mr. Baumann, M. Barret, 
MM. Deloffre and Pilet, in their several solo performances, have been loudly 
and meritoriously applauded. Next week is the last of M. Musard’s engagement, 
and we trust he will put forth his prowess, in the achievement of a more formidable 
programme than has lately been afforded for the display of the highly talented 
army which he so ably commands. 


ROYAL ADELAIDE GALLERY. 


The public is scarcely aware that a musical performance takes place here on 
the evenings of Monday, Wednesday, and Friday, in addition to the exhibition 
p and matchless collection of machines, models, scientific discoveries, and works of 
~ art. A more delightful or rational evening’s entertainment, at a very moderate 
charge, is not to be found in London; and we confidently recommend a visit, both 
to our country cousins and our town acquaintance. 


PROFESSIONAL CHORAL SOCIETY. 


We have great pleasure in learning that the Requiem of Mozart, as we 
suggested, is to be performed as a fitting solemnization of the fiftieth year since 
the death of the illustrious composer, on December the 6th, (the 5th being 
Sunday,) at the Hanover-square ms. We trust it will be given with the 
original Latin words, now-a-days equally well understood in this country as 
throughout Catholic Europe, and not with the English adaptation which has 
lately been foisted upon us by self-sufficient officiousness, to the no small injury 
and frequently the entire perversion of Mozart’s meaning and intention. We trust 
also that our instrumentalists will give their aid in forming a full and efficient 
band, and thus unite with their choral brethren in their grateful and appropriate 
homage to the memory of the greatest genius that ever adorned our art. 





Probincial. 


*,* This department of the ‘‘ Musica, Wor.p” is compiled and abridged from the provincial press 
and from the letters of our country correspondents. We are, therefore, not responsible 
for any matter or opinion it may contein.—Ep. M. W. 


SALISBURY. 


The first concert of our Musical Society for the season took place on Wednesday 
evening (the 27th ult.) at the Assembly Rooms, attended by a highly- respectable 
audience, and would doubtless have been crowded, but from the very unfavourable 


* Old Thompson, formerly of St. Paul’s Churchyard, used to give as his standing toast—“ Pipes 
+ Mr. Collard is famed for his hospitality, and famous for Port wine. 
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state of the weather. The overtures went off very smoothly, and to the great credit of 
the band ; while the various choruses. were sustained in a manner worthy the high 
character to which the choral 2 of the society has so deservedly attained. 
The gems of the evening were, Mozart’s “ Hymn to the Virgin,” which was encored, 
and Bishop’s ge a glee, “The Chough and Crow.” Among the instrumental 
performances, Mr. Latty’s air with variations on the clarionet deserves very favourable 
notice. Mr. Walter was encored in the ballad “Merrily rolls the millstream, on.” 
Mr. Webb, in the “ Rover’s Flag,” proved himself an improving singer—and much 
praise is due to that gentleman and to Messrs. Williams, L. Jesse, 8. Burch, &c., for 
the manner in which they sustained their parts in the various glees &c. during the 
evening. Mr. W. H. Biddlecombe presided at the grand pianoforte. 


*,* In consequence of the great press of matter, the rest of our Provincial Intelligence is 
n ly postponed till next week. 





Foreign. 
BERLIN. 

Meyerbeer has recently set to music seven beautiful hymns (geistliche Lieder) 
of Klopstock. They are arranged for soprano, contralto, tenor, and bass, with 
choruses and full orchestral accompaniments. These compositions were performed 
on the evening of the 6th ult., at a splendid evening party given by M. Winter- 
halter, at which were assembled all the musical dilettanti and distinguished literary 
characters at present in Berlin. They are pronounced to be not inferior to any of 
the finest sacred compositions extant. 

BOLOGNA. 


Miss Clara Novello is here preening rapidly in her professional career, under 
the immediate auspices of Rossini. She is a prodigious favourite with the 
Bolognese. 

DRESDEN. 


Madame Schroeder Devrient has recently appeared with the utmost success in 


a new part in Goethe’s Tasso, in which she is said to surpass her Fidelio. She 
has been received with great enthusiasm. 


HEIDELBURG. 


Our Musical Society, which recently offered a prize for the best trio for 
ianoforte, violin, and. violoncello, has declared the successful competitor to be 
. Wolff, of Vienna. The judges were Spuhr, Kalliwoda, and Strauss. 


PRAGUE. 


A valuable addition was made to the German company at the gone opera in 
M. Wild, of Vienna, who appeared as Sever, in Bellini’s Norma, and as 
Otello in Rossini’s favourite opera of that name; Mdlle. Grosser, as Desde- 
mona, was highly applauded throughout. Auber’s comic opera of Zanetta has 
been produced, and succeeded rather from the piquant drollery of the libretto 
than from any merit in the music. M. Strakaty performed the Duke very 
efficiently ; Madame Podhorska as the Princess, Mdlle. Grosser as the Gar- 
dener’s Daughter, and M. Demmer as Count Rudolfo, were called forth at the 
conclusion to receive the,applause of an overflowing audience. 


ATHENS. 


Bellini’s Sonnambula has been performed with the utmost effect and applause ; 
the establishment of a lyric theatre here gives universal satisfaction. 


SPAIN. 


At Madrid, Donizetti's Maria Stuarda has been a great attraction ; the arrival 
of Rubini was looked forward to with more anxiety than the success or discomfiture 
of O'Donnell and the Queen Regent. At Valencia an excellent operatic com+ 
pany, consisting of Mesdames O, Lanzi, Bruni, and V, Wanderer, for prime 
donne; Malle. Maria Carraro for contralto; Signor G. Santi for first-tenor; 
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Signori L. Corradi and Seti as bassists ; and several other stars have arrived from 
Milan, and intend giving a series of the most favourite operas. 

Bellini’s Norma and Donizetti's Fousta have been successful at Barcelona, and 
also at Cadiz and Seville. An Italian pen 4 now regularly performs eight 
months at Seville, and the remaining four at Cadiz. 


: PORTUGAL. 
A new opera, by a Portuguese en has been performed at Lisbon; but it 


has little merit, and less ew t is entitled L’ Assedio di Din; the singers 
were Boccabadati, Conti, Varese, and Ekerlin. , 2 
Donizetti's Gemma di Vergy has created a furore at Oporto; Belloni was the 


prima donna, assisted by Sinico, first tenor, and Santarellio as bassist. 


HAVANNAH. 


An Italian company have been performing here, and have just completed an 
engagement of fifty-five representations. Marino Faliero, Gemma di Vergy, and 
Il Puritani, were the greatest favourites ; L’Elisir d’ Amore, Norma, and Jl Bar- 
biere di Seviglia, did not find favour with the good people of Havannah. 


FLORENCE. 


Madame Catalini has founded a school here for instructing and qualifying 
young females as vocalists ; they are wholly provided for during their instruction, 
and afterwards situations procured for them. The report that Rossini had founded 
a similar establishment for male singers at Bologna appears to be without truth. 





HHiscellancous. 


PuituarMonic Socrety.—At the general meeting which took place on Mon- 
day, the Ist inst., it was resolved to make the subscribers’ tickets transferable, as 
last season ; to admit musical professors at a reduced subscription of two guineas ; 
and to issue fifty non-subscribers’ tickets nightly, at one guinea each. ‘The new 
directors exhibit a vigorous intention. 


Lorp Burcuersu.—At a meeting of the Governors of the Royal Society of 
Musicians recently held, the following resolution was proposed, and carried 
unanimously :— 

“That, while this meeting feels highly gratified at the distinguished honour 
conferred by Her Majesty on Lord Burghersh, one of the vice-presidents of this 
society, by pra f him ambassador extraordinary to the court of Prussia, it 
cannot suffer his lor m7 | to depart from England without expressing, on behalf 
of the society, its cordial and grateful thanks for the numerous acts of kindness 
shewn by his lordship towards the institution, and for the readiness evinced by 
him, at all times, to promote its interest.” 

A memorial has also been presented, as we before stated, by the former students 
of the Royal Academy of Music, now professors in the institution; and a letter, 
signed by the present pupils, concurring in congratulating his lordship on the 
important appointment entrusted to him ;—these are but just tributes to one who 
has stood almost individually amongst our nobility in the great interest taken by 
him in musical affairs, and his ever ready attention to musical institutions and 
professors. 


Mr. Benepict’s Orera.—We are told this work has been accepted at Covent 
Garden Theatre, on condition that the libretto be entirely re-written by Mr. 
Chorley. We do not understand the reasoning which leads to the conclusion 
that “a distinguished critic” must’ prove an infallible dramatist and poet; but 
the plain sailing doctrine of right and wrong seems to class this arrangement as 
one of great injustice and hardship to Mr. Linley, the original author of the 
opera “Gomez,” and framer of its plot. Mr. Benedict should have rescued his 
colleague from such an arbitrary dispensation. 
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Srneinc ror THE Peorre.—It is gratifying to notice the progress which 
vocal education is making, not only in London, but throughout the country. 
M. Mainzer, the indefatigable singing apostle, gave a primary lesson to an 
assemblage of upwards of six ae oe rsons, in the Tewn-ball, Brighton, on 
Saturday evening, and created a sensation which cannot fail to be productive of 
the most satisfactory results. We also observe that Mr. John Hullah is advertised 
to give his introductory lecture on popular vocal instruction on the 16th, 17th, 
and 18th instant, to the numerous members of the Mechanics’ Institutioris of 
Manchester, Salford, Aneoats, and Chorlton. All this is gratuitous, and cannot 
fail in its tendency towards the amelioration of society and the general happiness 
of the country. 


Mosicat Crrricism.—A picture represents something in nature—something 
which every one more or less understands. The main part of a tragedy or comed 
is comprehensible to all who know the tongue in which it is written. Hence all, 
whether educated or not, are, to a certain extent, judges of painting and the drama. 
But to the uninitiated, music is an unknown language: loud and soft, violent and 
calm, are all the differences they can discover in it; and the finest harmony is, to an 
auditor wholly untutored, not merely unintelligible—it is painful. Buta little ele- 
mentary knowledge, and a constant habit of hearing good music, are, in regard fo 
the power of criticising it generally, almost equivalent to professional knowledge ; 
it amounts, in fact, to a kind of education in the art; and we should place more 
confidence in the report of a sensible man, a frequenter of the best musical per- 
formances, though practically no musician, than in that of many professors, who 
too often are prejudiced, and very commonly judge a composer rather by the 
mechanical difficulties he has overcome, than by the effects he produces.—From. 
the Harmonicon. 


PortasLe Orcans.—Gilles de Laval, Marechal de Retz, (the original Blue 
Beard) used to travel, accompanied by a bishop, a dean, a chanter, two arch- 
deacons, four vicars, a schoolmaster, twelve chaplains, and eight choristers (each 
having his horse and servant), together with many organs, each carried by six 
men; this was about the year 1430; in ten years afterwards the wretch was 
burnt.—( Vide Trollope’s Summer in Western France.) 


MUSIC OF THE WEEK. 


Promenade Concerts at the English Opera House—every evening. 


Miss Vinning (the Infant — and other musical performances at the 
Royal Adelaide Gallery—Friday, Monday, and Wednesday. 


WORKS RECEIVED FOR REVIEW. 


“Gems of Sacred Melody”"—G. Worgan. Select works by W. Sterndale 
Bennett ; No. 1, Sonata, op. 13. I will remember thee,” ballad—Bianchi 
Taylor. “Kate, remember me”—J. Clinton. “I love to dwell on friendship 
past”—J. Clinton. “ "Tis sad to see thy autumm leaf”’—J. Clinton. “ Sly Cupid” — 
J. Clinton. “ Forget thee”—F. N. Crouch. “May this parting prove the last” 
—E. Eliason. Second Grand duet for two pianofortes—Charles Neate. No. 55 
of “ Les Soirées de Londres,” Jullien’s royal union quadrilles, arranged for four 
hands—J. W. Davison. Ditto No. 52, “ Les fleurs du Printemps”—A. S, Hugo. 
Overture to Spohr’s Faust, Pianoforte Duet—J. P. Pixis. Spohr’s Overture. to 
the Alchymist, Pianoforte Duet—L. Zerbini. “ Picciola,” five Valses brillantes 
—Antoine de Kontski. “Les Reproches ;” No. 1 of Wessel and Co.’s edition— 
A. de Kontski. “Le Depart ;” No. 2 ditto—A. de Kontski. ‘Le mal.du :” 
No. 3, ditto—A. de Kontski. “ Nocturne,” Violoncello and Pianoforte—Capta i 
Hope Grant, 19th Lancers. “The Sea and the Lake,” ditto, ditto Captain Hope 
Grant. “Grand Variations on Rule Britannia”—H. Brinley Richards, 
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TO CORRESPONDENTS. 


Ix answer to numerous applications and complaints from our provincial friends, it is respectfully 
stated that the “* Musicat Wor.p ” is published EVERY THURSDAY, AT TWELVE O’CLOCK, 
so that London readers may be supplied in the course of the afternoon, and country, Subscribi 
will receive their copies by the same evening’s post, or through their respective agents in th 
district where they reside. 

The terms of subscription for stamped copies, which ensure the most punctual delivery, are— 
sixteen shillings per annum, or four shillings per quarter, paid in advance. Parties requiring a 
single number.may receive it promptly per post, by enclosing a fourpenny piece in their order, 
post paid, to the office of the Journal in London. 

Correspondents are requested to observe, that all letters for the Editor, Works for Review, &c., 
must henceforth be sent, post and carriage free, to the care of Mr. H. Cunningham, at the 
Musica, Wortp Orrice, No. 1, St. Martin’s Place, Trafalgar Square; many delays and disap- 
pointments having occurred through their being addressed to the former publishers.” It is also. 
necessary to notice, that communications received after Tuesday cannot be available for the current 
week’s number. 

“C.J.” The'information he requires is scarcely obtainable; we invite notices of all musical 
doings in town and country, and we give publicity to all such matters as general report and very. 
diligent inquiry furnish. 

“B.A.” Capital! has he received our parcel ? 

“«T, H.” The auditors and all other officers of the Musical Antiquarian Society were elected by 
ballot. 

“ Lyrus,” “ Viola,” ‘‘T. D. W.,” their contributions are respectfully declined. 

** J. B. J.” is referred to our note on M. Chopin. 


LIST OF NEW PUBLICATIONS. 


Fifteenth Edition of Hamilton’s Musical 
PIANGPORTS. Dictionary of 2500 terms - - - Cocks 
A Fesca, Grand Morceau de Concert, Fourth Edition of his Catechism on Sing- 
Op. 16. - - - - - - Ewer} ing - - - - - - Ditto 
A Fesca, Fantasie and Variations’ on “Le Delizie dell’ Italia,” No. 8. ‘* Ciel 
Proch’s air “‘ Alpehorn,’’ Op. 17. - Ditto sei tu che in tal momento,” for Violon- 
Czerny’s Ten Amusing and Instructive cello and Pianoforte, by W. L. Phillips 
Rondeaux on German and Italian and J. Clinton . . - - Wessel 
Themes, Op. 618. = - y a - Ditto| Collection of Burbiguier’s Duets, Two 
Sonata, Op. 13, dedicated to Mendelssohn, Flutes, No. 29, being Op. 47, No.1. - Ditto 
by W. Sterndale Bennett - é - Wessel| Ditto ditto No. 30, being Op. 47, 
Duvernoy, Op. 111. Deux Rondeaux, sur No.2 - : - - . - Ditto 
“ Les Diamans de la Couronne,” No. 1 Ditto| Bochsa Strauss’ Valses favorites pour 
Variations, sur “Romeo et Giullietta,” Flute and Violoncello, ad lib. - - Boosey 
Op. 5, par Katarina Bott - - - Ditto | No. 5, The Philomelen Walzer ° - Ditto 
No. 6, Las Panachées from various sets - Ditte 
MISCELLANEOUS. VOCAL. 


— Pianoforte Duet, on airs from Weber (C. M. de), L’Ultimo Valse, acco- 

josa - - - - modata per Voce con Accompagne- 

> Les Chasseurs, Quadrilles - ‘ i mento di Chitarro da P. Verini, ditto - Ditto 
tto, Two Pianoforte Duets, on airs The same for voice and pianoforte, ditto- Ditto 
from Martiri and Abbon Hassan i Orpheus—German Glees or Vocal Quar- 

Czerny’s School for the Shake - i tetés, with English words. Book10 - Ewer 











GEMS OF SACRED MELODY ; being a choice Collection of Psalm and Hymn 
Me Chants, &c. &c., both ancient and modern ; with the addition of several original com- 
posi wed Saae arranged, and composed, by Gzorce Worean, (grandson of the celebrated 
Fi pe oot gaat John Worgan, Mus. Doc.,) Organist of Camden Chapel, and Professor of 
This Work is particularly intended for general use, being equally adapted to afford delight i 
pay yr as tothe more dignified objects of "the phe edifice, The words nny ee plished 
washer te the rag eh mf -_ tune is 3 clearly marked, that it may be sung to any poetry, 
ee penny ~~ fo he ide a g nature ; consequently, this Work is especially suit- 
London : published by 8. Low, 42, Lamb’s Conduit-street ; & sold by all the principal Music. sellers. 


WILLIS’S ROOMS, KING STREET, ST. JAMES’. 
M®&. J. BROWNE begs to announce that the SALE of the Valuable and Extensive 


ent of PraNovortes By Broadwood must SHORTLY CLOSE, as the above Room 
have been engaged for a limited period, The Stock consists of every description of Pianofortes, md 
is the most extensive that has ever been offered at one view. The instruments are in excellent con- 
dition; and reference may be made to the makers, 33, Great Pulteney-street. Some excellent Grands, 
six and a half octaves, suited for Music and Concert Rooms, at exceedingly low prices for Cash. 
Country Dealers and Professors will find this an excellent opportunity. The Pianoforte business 
continues as usual at the Soho Pianoforte Repository, 27, Soho-square, - 
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NEW PUBLICATIONS BY WESSEL AND STAPLETON, 
67, Frith-street, Soho-square. 


T° VIOLINISTS.—FIFTH EDITION OF SPOHR’S COMPLETE VIOLIN 
SCHOOL IN ENGLISH. Translated by C. Rupo.tpnus; now ready for sale, ONE 
Gurnea to Subscribers ; to Non-Subscribers, 1/, 11s. 6d. This highly celebrated School has been 
acknowledged throughout Europe by the most eminent violinists as by far the best, the clearest, the 
most comprehensive, and the most useful inexistence. Universally recommended to their pupils and 
admirers by PacANIni, Ernst, De Beriot, BAILLOT, VieuxTemPs, Guar, HABENECK, OLE Buu, 
Taomas, WILLY, DAvip, Lirtnskt, Pott, MoLiqueE, and BLAGRove, besides others too numerous to 
specify, WessEL AND STAPLETON ‘have the more confidence in recommending it to BririsH Vio- 
LINISTs as the best medium for acquiring perfection on their peculiar instrument. Purchasers should 
be careful to ask for the translation by Rupo_Ppuvus, which was made under the superintendence of 
Tae AuTasor, and is highly esteemed for its accuracy and comrpLETENESS. The work is beautifully 
, elegantly adorned with useful illustrations, embellished with an admirable likeness of 
Srour, from a dra’ by ONE OF THE MOST EMINENT OF EXISTING ARTISTS, and neatly but 
securely com It would be an excellent gift from a master to an attentive pupil, or a suitable and 
stimulative prize, at all musical schools and academies, public or private. Ordersshould be addressed 
without delay to the publishers, the sale so great that an edition is sold off in no time. The 
musical yublic are earnestly cautioned st SPURIOUS AND IMPERFECT editions, NEGLIGENT 
translations, &c. &c., which they can easily avoid by being particular in asking for the 
by C. Rupo.ruvs,. 

AUBER’S new Opera, LES DIAMANS DE LA COURONNE. High as the reputation of this 
popular composer has hitherto been, it is universally allowed by the PAristan Pus.ic, as well 
as by the d¢lite of the Musical World, that in the DIAMANS DE LA COURONNE he has out- 
done all his former efforts, and added the brightest laurel to his brow. WssseL. AND STAPLETON, 
—- to place before the yy PuBLic the most successful of the Continental novelties, have 

at great expense the copyright of this Opera, which has created a furore 
unknown since the days e MASANIELLO in Paris, from AUBER, and beg to announce the 
following pieces as now ready for sale:—For P1ANo Soto, the Overture arranged by LABARRE.— 
A first set of Quadrilles se Musarp. — A second set of ditto, called La Reine CaTarina, by 
Musarp, (these may also be had with accompaniments (ad uibitum) for violin, cornet & piston, and 
flute.) For four hands, the Overture, and first and second sets of Quadrilles by Muosarp. For 
OrcuEstra or Mintirary BAND :—the Overturg, and two sets of Quadrilles. These are now 

nightly with great éclat at the Concerts A LA Musarp, at the Enoxisn OrerA House. 
Also the following selections and arrangements by CELEBRATED MODERN PIANISTS. For piano 
solo: By KALEBRENNER—Souvenir des Diamans dela Couronne. By ApoLpHe ApAM—Melange 
ou Pot Pourri Elegant. By ApoLpnze ApAmM—Six Petits Airs, (easy.) By Duvernoy—“ Deux Rondeaux 
Mignons, (easy.) By BuromuLieER, Grand Galop en forme de Rondeau. For flute solo :—the most 
favourite airs arranged by Cuinron. Various other arrangements by eminent authors will appear 





JULLIEN’S GREATEST HIT!! It is generally allowed that the most popular and the cleverest 
of this popular and clever composer’s Quadrilles are the Roya, UNION, on ENGLISH AND IRISH 
Airs. These may now be had for piano solo, with accompaniments (ad libitum) for cornet & piston, 
as performed with the most unbounded applause (under the direction of the author) at the Concerts 
p’Ere, at Drury Lane Theatre. They may also be had arranged for four hands by J. W. Davison, 
and for OncuesTRa or Mitirary BAND. 

NEW VOCAL MUSIC. Wessex AND STaPLeTon have the p of cing a collection 
of original songs from the most emINENT BRITISH ComPosErs, onieh will appear in numbers with 
the least possible delay. This collection, entitled the Bririsn Vocat AtBum, to be edited by 
J. W. Davison, = it is hoped, prove the high station which Britisa Music is idly assuming ; 
and be received by an enlightened public with that patronage, deprived of ich the highest 
attainments may for ever pine in obscurity. The first seven numbers are now in the hands of the 
printer, and will consist of the following songs :—No. 1, ‘‘ Music when soft voices die,” the poetry 
by SHELLEY, the music by G. A. MACFARREN—NOo. 2, “‘O World! O Life! O Time!” poetry by 
SHELiey, music by G. A. MacFARREN—(Nos. | and 2 are now ready for sale,) No. 3, “* Ifear thy 
kisses, gentle maiden,” poetry by SuHeLiEy, music by J. W. Davison—No. 4, “ In a drear nighted 
December, ” poetry by Keats, music by J. W. Davison—No. 5, “‘ Poor heart, be still,” by 





Miss EveANoRA L. MontAcug, music by J. W. Davison ; (these three songs are cated to 
Miss Rarnrorts, of the Theatre Royal Covent Garden, and are now ready for sale. Cae 6, “* Joys,» 
are ye fading all,” poetry by Desmonp RYAN, music 4 CiemenT Wuits, of the Theatre 
Covent Garden — No. 7, “‘ Hail, gentle flower,” poetry by Desmonp Ryan, music by CLEMENT 
Worn. Songs by E. J. Lopzr, HENRY SMART, SAMUEL WESLEY, W. Lovett Paituips, H. B. 
Ricwarps, F. B. Jewson, W. H. Homes, Rosert BARNETT, T. M. Mupiz, — May, Henry 
Lincoun, Louis Leo, and other well-known composers, are already in hand. The names 
SHELLEY, Keats, Desmonp Ryan, and Miss E. L. MontTacur, guarantee the high order of the 
poetry. Nos. 8, 9, 10, will be by Henry Smart—No. 11, by MAcFARREN—Nos. 12, 18, by T. M. 
hig pe es by E. by Loprr—Nos, 16, 17, by W. L. ‘Puittres—Nos. 18, 19, by OLIver May, 
Nos. 20, 27 
SIX NEW jt oh by *MENDELSSOHN BARTHOLDY. No, 6 of these is the popular song, 
‘“¢ Fairer the meads are growing,” sung with enthusiasm all over the Continent: fora review of this, 
see the ‘‘ Musica Wor.up”’ of Thursday, September 30, 1841. 
TWO NEW SONGS, the by Suetvey, the music by Lovisz Benprxen. No. 1, “ My 
faint —_ is sitting in the light or hens looks, my love’”’—No, 2, ‘* As the Moon’s soft dour.’”” 
All admirers of that poet, Percy BysssEz ag aig ban whose ly fate was 
be delighted with which the fair 


two songs, 
in the ‘Musica Worip” 


to in the fe twilight, d dream of affection, and mental wealth, and 
TWO. NEW SONGS, by MOLIQUE, forming Nos. 272 and 273 of See AND STAPLETON’S 
Series OF GERMAN Sones, The name of Molique, and the welcome given to his former eet 
m over 
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forming Nos. 220 to 225 of the same series, are a sufficient recommendation to these. Also the 
whole of the celebrated Ser1zs oF GERMAN Sonos, entitled ‘‘ AuswAnL DeuTscHER GRSANGE, 
including all the most popular songs of ScnhusERT, MENDELSSOHN, Procn, Sroar, THALBERO, 
Lorwe, KurscuMANN, KALLIWODA, BEETHOVEN, KELLER, WEBER, &c. 

THREE NEW SONGS, dedicated to Clement Watrs, of the Theatre Royal Covent Garden, the 
poetry by Desmonp Ryan, the music by J. W. Davison. No. 1, “ Sweet Village Bells ;” No. 2, 
“The Lover to his Mistress ;’” No. 3, ‘I have wept mine eyes tearless.” These avilose among 
Mr. Desmonp Ryan’s happiest efforts; and the rapid sale, especially of ‘‘ Sweet Bells, 
speaks volumes for the music. 

NEW MUSIC FOR PIANO SOLO. “ The Temperaments,” in two books, by Fer1x MENDELSSOBN 
Bartnoupy. “ Four Bagatelles Ala Valse,” dedicated to Freperic Tocas, by J. W. Davison. 
“Three Sketches,” dedicated to Lovisz BENDIXEN, by J. W. Davison. Jullien’s celebrated 
** Tarantella,” arranged by J. W. Davison. 

NEW WORKS BY WILLIAM STERNDALE BENNETT. Wesse. AND STAPLETON have the 
pleasure of announcing three new works by the above popular composer, which will be immediately 
produced under the head of “‘SzLecT WorkKS By WILLIAM STERNDALE BENNETT.” They will consist 
of A GRAND SONATA IN F mtnor, dedicated to MENDELSSOHN BARTHOLDY, Op. 13, (this is now 
ready for sale;) A FanTAsiaA IN A mAsor, dedicated to Ropernt ScnuMANN, Op. 15; and A 
CAPRICE IN E MAJOR, WITH ORCHESTRAL ACCOMPANIMENTS, dedicated to MADAME DULCKEN, 
Op. 22. These works are quite unknown in this country, and are fully calculated to sustain the 
high reputation of the composer, at home and abroad. They are printed literatim et notatim from 
the Leipzig edition of Herr Kistner, which was superintended by Mr. W. STERNDALE BENNETT 
himself during his second visit to that part of Germany. 

CORNET A PISTON. “Ls Deuizie pez’ Iracta,” Eighteen select modern ITALIAN MELODIES | 
for Cornet A Piston AND PiANo, by Koenic. Price each, 3s. 6d.; or er, 548. 

G. A. MAcFARREN’s admired Overture to Cuevy Cuace, as performed by the QugENn’s PrivATE 
Banp at Winpsor, and at MusArp’s PromeNApE Concerts, OLiver MAy’s Overture to Don 
SepasTiANn, and J. W. Davison’s to Fortunatus, have just been published, forming Nos. 20, 21, 
and 26, of WessELL AND STAPLETON’s admired collection of overtures as pianoforte duets, called 
“Ecno or THE Orgra.” Also, in the same series, MENDELSSONN’s celebrated overtures to 
“ Mgtustna” and **GAmAcHo’s WEDDING,” and BgEETHOVEN’S favourite “‘ SERENATA,” arranged 
as a duet by MULLER. 

SCHUBERT’S SONGS for pianoforte solo, ‘‘Taz TriumvIRATE.” Nos. 11 to 25 consist of 
fifteen of the most popular songs of Scuusert, arranged in a familiar style, by Sterpaen HetLer— 
-very useful for scHoo.s. Price each 1s. to 3s. Also, Nos. 1 to 10 of ditto, for more advanced per- 
formers, by Liszt. And Nos. 26 to 37 by Czerny. 

*,* The admirers of PrANOFORTE Duets are informed that three numbers of the *‘ BrsnioTHEQUE 
Crasstque,” edited by J. W. Davison, may nov be had—-viz.: Sronr’s Symphony in D minor,— 
considered by the composer as his best orchestral composition ; MACFARREN’s in C sharp minor, 
dedicated to MENDELSSOHN; and MENDELSsoOHN’s celebrated Orretro in E flat. These have been 
arranged as duets by their respective composers. The next number will consist of the well-known 
RASOUMOFSKY QuARTETT in C major, by BEETHOVEN, containing the celebrated slow movement 
in A minor, which will be followed by a QuarTetT in E flat, composed expressly for this collection 
by Epwarp James Lopgr. 

FREDERIC CHOPIN. The last work by this admired and distinguished Composer is just pub- 
lished—viz., TARANTELLA. Op. 43. The entire works of Cuortn are published soLeLy by WessEL 
AND STAPLETON. 

N.B.—To prevent the possibility of disappointment, WESSEL and STAPLETON beg to inform 
the profession and trade (especially in the country) that all their publications are CONSTANTLY IN 
PRINT, and that orders should aways be directed immediately to WESSEL and STAPLETON, 
67, Frith Street, Soho. 

&@ Several other classical works, Foreign and Enoiisn, are now in hand, and will be 
speedily announced. Catalogues posted free to all parts. 


WESSEL AND STAPLETON, 67, Frith-street, Corner of Soho Square, London. 





[RE HOLIDAY QUADRILLES, by D. J. DOS SANTOS—for Piano Solo, 3s. ; 
ditto, Duets, 4s. Also, by the same composer, quadrilles—les Chasseurs, Hyacinth, la Rosa, 
Rosemary, les Folitres, the Mermaid, three sets on Rossini’s airs, three sets on Irish, Scotch, and 
English airs, piano solo, each 3s. ; ditto, duets, each 4s. 
London, printed only by R. Cocks and Co., 20, Princes-street, Hanover-square, Music-sellers to 
her Majesty. Where may be had, gratis and postage free, a Catalogue of all the new Music by 
Lanner, Labitzky, Strauss, and Czerny, for all musical instruments. 
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